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Wl José Franch-Ballester

Age: 26
Instrument: Clarinet

urtis alum José Franch-Ballester comes to the clas-
sical world with a unique pedigree; he was born
into a family of clarinetists and zarzuela singers (a
flamboyantly dramatic, lyrical Spanish genre that
interpolates dancing and spoken interludes) and studied

tango and other South American folk genres with native

musicians throughout the continent. Franch-Ballester notes
that he draws on his experience performing tango and other
popular genres during his outreach work with schools. “I
can explain to kids how the music is related to the culture,
how the dances and all the stuff tied together,” he says. This
season, Franch-Ballester will perform a battery of recitals
across the country; he will also continue his affiliation with
Lincoln Center’s Chamber Music Society Two and the
woodwind quartet Astral Winds.

Favorite musical “first”:

Last May I did a chamber concert in the town where I was
born in Spain, in Valencia. It was the first time they had
chamber music there. Friends from Curtis came from
Europe and the United States to play with me. I performed
Mozart’s “Kegelstadt” Trio with viola and piano. My family
and friends were there, and it was a very special moment.
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Every year, SYMPHONY

trains the spotlight on six promising
young soloists whose careers are on
the tipping point of greater fame and
success. In an era when classical music

stardom remains a hazardous prospect,
these artists have demonstrated both the
talent and the grit to rise to the top. Here,
they reveal some of their hopes, ambi-
tions, pet peeves, and expectations as they

stand poised to take the next big step.

Whom do you admire?

I admired Leonard Bernstein when I was very young. It was his
charisma and personality, his ability to talk to people and all the
different things he did with music—Broadway, jazz, conducting,

piano.

Do you think it’s important to speak to the audience?

I make a point, all the time, of speaking to the audience. I always
see the concert as being in the room with people that you would

Favorite orchestral repertoire:

In clarinet music, we don’t have the great repertoire that violins
and piano have. We have a few concertos that everybody else
plays. That said, I love to perform the Copland Concerto. He

was inspired by a tour that he was doing in South America; he

was in Rio de Janeiro. You can hear folk song in it. He was so in

love with the music that he wrote letters saying that he was

inspired to write this concerto. Every clarinetist plays the piece a
little different; some play it jazzy, some play it like klezmer—they

like to talk to, and them to you. I usually talk about the I k have fun with it, maybe because it was written
relationship I have with the piece. makxe a for Benny Goodman, and he was a jazz player.
point of
Non-classical repertoire: Are you into jazz?
In 2003 I got to do a tour of South America. I got to Sp eaklng Yes I am. I love to listen to jazz and improvise
visit most every country and it really changed my life, to the along. I think it helps you with classical music. I
because I started realizing hovlv muc}} popular music aud tence. | ta'ke frf)m jazz the idc?a that each’ time you play a
they had, and I thought that it wasn't explored enough l piece, it has to be unique. I dont want it to be
with classical musicians or clarinet players. Most of this ~ AIWAYS S€C that I studied the way to play the piece and then
music has been passed through the generations, not the concert I become a professor to teach people to play it
written down, and I'm very happy because I got to work as beln the way that I did.
directly with the musicians from each country and g One person who really inspired me was the
learned how to improvise during concerts. I do a lot of Wlth pCOplC jazz player Paquito D’Rivera. During that tour in
tango where I improvise with the clarinet. th at vou (S);;:)};tﬁgte;lz,p}ll:ywvjist}tlhgi a;isr:?js;l:;e_
Should a classical musician’s job description include =~ WOU d llke thing in his playing that is very charming and
things like school visits? to talk to, unique.

It’s one of my passions. I love to show students not only
the beauty of classical music but the fun, the passion of
the music. With this South American repertoire, where
you can improvise and do a lot of things, I try to show
them that classical music can be more than the boring
concert they picture. It can be very fun.

SYMPHONY

and them to
you.

If you weren’t a musician, what would you do?
I am very much into arg; I like photography very
much. That is one of my other passions. When I
travel for my concerts and I am in a very beauti-
ful place, I always have my camera with me!



Yuja Wang

Age: 19

Instrument: Piano

uja Wang is about

to have the year of

her life. The nine-

teen-year-old
Curtis Institute of Music sen-
ior debuts this season with
orchestral heavyweights like
the New York Philharmonic;
the Houston, Chicago, and
San Francisco symphonies;
and the NHK Symphony
Orchestra in Japan. Its all
pretty heady, but this shy,
unassuming pianist from
China seems disinclined to
make a fuss, either about the
big appointments or the fact
that she was named a recipi-
ent of the 2006 Gilmore
Young Artist Award.

And luckily, when I came
here, I studied with Gary
Graffman, and he was
Russian-taught as well.

Here we have more cham-
ber music. We have more
exposure to the whole spec-
trum of classical music—
opera, dance, ballet. In China
I was just focusing on solo
piano.

If you weren’t a musician,
what would you do?

I would want to be an actress.
I did some acting when I was
really little in China. When I
was cuter! (Laughs.) I was in
this biographical series about
a Chinese leader. I was his

We have really fresh composers at
Curtis. When I read through music
and listen to why they write it,

it’s often so different. I learn a lot

Had you been to the United
States before Curtis?

No, only for the audition. I
hadn’t learned any English in
China. T had to learn English
when I came to Canada for a
year before starting Curtis. It
was a big transition from
playing in China to studying
in the U.S. I came to Canada
when I was fourteen and to
Curtis when I was fifteen.

How is musical training
different in China?

My teacher was really critical;
they have really high stan-
dards. My teacher was
Russian-taught, so there were
a lot of similarities with the
Russians about the sound,
how to produce the sound.

that way.

granddaughter. So either an
actress, or I can see myself as
an architect.

What do you do offstage
when you visit an orchestra?
Often T'll perform a recital or
do an outreach program. I
like that. I did that once with
elementary school students
and high school students. I
like how excited they were,
and there was definitely more
participation and enthusiasm.
It was just more fun. I'd like
to do more of that kind of
thing, if I get past the lan-
guage barrier! I think getting
ready to talk is actually more
nerve-wracking than playing
the piece.
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What was your reaction to
becoming a Gilmore Young
Artist?

I was like, “Are you guys spy-
ing on me?” They made an
exception because [Gilmore
Artists] usually have to be
U.S. citizens and I still only
have my student visa. So 'm
the only Chinese Gilmore
Artist!

Do you get tired of
performing a piece?

I'm performing the Prokofiev
Second fifteen times this year,
and yes, thats one of my
weaknesses. I get bored easily,
so I have to find something
deeper so the piece doesn’t get
dull for me.

Exploring new repertoire:
I’'m doing Messiaen’s Quartet

for the End of Time with some

Curtis students, and I've done
some Ligeti etudes, which I
really enjoyed working on.
We have really young, really
fresh composers at Curtis
who show me their stuff.
When I read through music
and listen to why they write
it, it’s often so different. I
learn a lot that way.

Dream collaborators:

Jeff Buckley, but he’s dead,
unfortunately. A lot of jazz
players I really admire. I love
Art Tatum. I would have
loved to play tango with
Astor Piazzolla. My dad is a
jazz drummer in China, so he
listens to a lot of that. My
mom is a dancer, so I heard a
lot of Tchaikovsky ballets and

jazz all mixed together.
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Lisa
Pagher

Age: 26
Instrument:
Percussion

s a classical solo
percussionist, Lisa
Pegher is blazing a
particularly rocky,
untrodden trail. Preconcep-
tions in the field often stereo-
type percussionists as time-
keepers and special-effect gen-
erators rather than as equal
musicians. There are almost
no role models. In fact, there’s
almost no repertoire, let alone
a set of proven warhorses to
sell to orchestra programmers.
None of this seems to particu-
larly faze Pegher, who splits
her non-orchestral time
between soloing with forward-
thinking groups like the
Pittsburgh New Music

Ensemble and drumming with
her art-rock band Mira Mira.

Role models:
As a soloist, I try not to just
look at percussionists as role
models. One of the reasons
that I became a solo percus-
sionist was because whenever I
was playing in the back of the
orchestra, I was always jealous
of the solo violinist. I was like,
“I don't want to be sitting
back here playing the triangle;
I wanna make all that beauti-
ful music!” And then I said,
“Well, why can’t I do that?”
Just because I play percussion
that doesn’t mean that I
shouldn’t be able to play all
the beautiful melody lines and
create all of these new things.
As far as role models, I tend
to look more at someone like
Hilary Hahn or Yo-Yo Ma.
One of my favorite drummers,
just because he’s in one of my
favorite popular bands, is
Carter Beauford, who plays
with Dave Matthews Band. I

just think he is an extraordi-
nary musician.

On the lack of repertoire for
percussion and orchestra:

Its a good and a bad thing, I
think. The bad part about it is
that a lot of conductors will
not be comfortable with the
repertoire and so they'll turn
away from hiring a solo per-
cussionist. But in some ways,

Most audiences really love to see a solo

Favorite work:

My favorite piece right now,
just because I know it so well
and I feel I’m very close to it,
is Veni, Veni Emmanuel by
James MacMillan. I just think
it’s a beautiful, well-written
piece for percussion in that it’s
continuous—it doesn’t stop,

Eercussionist because it is art onstage,
asically. Even with the instruments
laid out—it’s beautiful in itself.

it’s a great thing, because it’s
the only instrument right now
where the repertoire is being
created. That’s part of what I
get to do, go out and find
composers and say, “Listen,
would you be interested in
going in on this grant with me
to get a concerto?” Actually,
I'm working on one with
composer David Stock.

Is percussion repertoire
unfairly stereotyped?

Yes and no. Most audiences
really love to see a solo percus-
sionist because it is art
onstage, basically. You're not
just playing one instrument.
Even with the instruments laid
out on the front of the stage—
it’s beautiful in itself.

I get worried that musicians
are the ones who stereotype
solo percussion pieces.
Musicians will say, “Oh, here
comes the circus act.” There is
a difference between someone
who gets onstage and plays the
drums and someone who gets
onstage and makes music.
When that starts to happen—
whenever you see a solo per-
cussionist get up there and
play like a musician and bring
that to the front of the stage—
then hopefully musicians will
stop using that stereotype.

so there’s no awkward, you
know, “Here’s the first move-
ment, here’s the second move-
ment.” It’s built in an arc, and
it’s this continuous thing that
happens onstage and its very
climactic at the end.

Most unusual instrument
ever played:

Recently, I learned a solo work
that called for quarter-tone
glockenspiel bars. That was an
odd instrument. [ actually had
to get them made specifically
for the piece that I was learn-
ing. Things come up where
you either have to build the
instrument or you have to go
and find that one craftsman
who’s willing to make it for
you. Composers come up
with these sounds in their
head or something that they've
witnessed over in Asia or
Africa or somewhere, and they
come back with it and say,
“This is what I heard in my
head; can we make this?”

Do you find yourself trolling
for materials?

Oh yeah, I have my own
shop, and I get the saw out
and build my own instru-
ments. Its part of the fun of it,
because I like to paint and
draw and stuff; so building
instruments to me is part of
the art.



Age:

Instrument: Piano

anya Bannister was among the last

pianists to perform in New Orleans

before Hurricane Katrina swept in and

forever altered the course of the city’s
history. A month before the storm, Bannister was
awarded the Gold Medal at the 2005 New Orleans
Piano Competition. In response to the dismaying
situation post-Katrina, Bannister co-founded
Pianists for New Orleans with three previous com-
petition winners, performing across the U.S. and
raising money for NOLA arts groups.

Favorite musical “first”:

The first thing I remember was performing, I think,
when I was five years old. It was a little music com-
petition in Hong Kong, where I was born, and I
did a little piece by Shostakovich. It was the very
first time [ played in front of a full audience and I
actually remember it very well. My teacher said for
me to go out and bow, so I did that. I went out and
gave a deep bow to the piano with my butt to the

audience!

Efe Baltacigil

Age: 28

Instrument: Cello

particularly vicious
snowstorm brought
sudden attention to
Philadelphia
Orchestra Assistant Principal
Cello Efe Baltacigil in February
2005. With most of the
orchestra sidelined by the
weather, administrative heads
got together and devised an
impromptu recital program
featuring Emanuel Ax, the
scheduled guest artist, and
Baltacigil. Philadelphia Inquirer
critic David Patrick Stearns
braved the storm to hear the
concert, and his rave review,
calling Baltacigil “an artist
about to have a major career,”
proved prescient. The next

Tan¥9a Bannister

Alessandra Petlin

year, Baltacigil was
awarded an Avery Fisher
Career Grant, and he
will make his Carnegie
Hall concerto debut in
February, performing
Tchaikovsky’s Rococo
Variations with the New York
Youth Symphony.

Favorite musical “first”:

The first one that comes to my
mind is when I was eight and I
played for my elementary class

[ love
improvisation.
There are no
music stands;
there are no
rules; there are
no mistakes. It’s
an unimaginable

feeling.

in second grade in Istanbul,
Turkey. When I played low
strings, they started laughing
their heads off. I was so
offended! I guess lower strings

in the cello can sound like
many things, especially if
you're a beginner!

Whom do you admire?

The founder of modern
Turkey. I owe him, because if it
wasn't for him, I wouldnt
probably play Western classical
music. His name is Mustafa
Kemal Atatiirk, from the
1920s. Because of his incredi-
ble leadership, Turkey became
the only secular country with a
Muslim majority.

Yo-Yo Ma has been very
kind and helpful. Six years ago,
I played with him in a memo-
rial concert for Isaac Stern, and
on the way out, he said, “T’ll be
watching you.”

How has your Avery Fisher
Career Grant been put to use?
Its going to definitely help two
things. One is that I do love to
communicate through music
with younger audiences, mean-
ing kindergarten and elemen-
tary school. I think that’s the
age that you can really reach as
far as possible. Thanks to
Young Concert Artists, I had
some opportunities to do this,
and I'm hoping to expand
them. The other one is of
course towards my instrument
and bow and all those expenses.

Describe your experience
playing for kindergartners.
You play a piece and then you
ask, “What did you think of
that?” Then they draw you this
picture in thin air and it moves
you so much. It’s so inspiring.
Hopefully one student goes
home and says, “I'd really like
to play the cello. Could you
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Dream collaborator:

I would have liked to have
worked with Carlos Kleiber.
He’s my absolute musical
obsession. He was such a musi-
cian; every note is so alive.
Everyone under his baton just
sounded like a supreme soloist,
yet the sound was so cohesive.

Whom do you admire?

I admire Claude Frank, whom
I studied with. I just find him
the type of musician that I
would aspire to be. He’s almost
80 and he's still so humble; he’s
always learning and he’s con-
stantly searching to be a better
musician.

Most memorable
performance:

Probably playing at Wigmore
Hall in London. Even though I
grew up in Hong Kong, I've
always known Wigmore Hall as
very prestigious, a place where
great people played. So when I
played there, where I had been

to so many amazing concerts, |
was keenly aware of what I
wanted to live up to in myself.

What do you do offstage
when you visit an orchestra?
I definitely love to talk to the
audience. That’s something I've
been wanting to do anyway, so
that a conventional program
can be pertinent to a different
perspective through the knowl-
edge that I can give them in

between pieces. It's something I
think we all have to do.

If you weren't a musician,
what would you do?
Something more social than
being a pianist!

How was Pianists for New
Otleans formed?

It was basically an idea that
came up between myself and
Petronel Malan. We're good
friends and she’s also a
prizewinner in the New
Orleans Piano Competition.

-

Christian Steiner

When I played
Wigmore Hall,
where I had been

to so many
amazing concerts,
[ was keenl

aware of leat |
wanted to live up
to in myself.

We decided we had to help in
some small way and the
Musical Arts Society of New
Orleans and everyone else at
that time was just on the floor,
obviously. So the only way I
thought that they could raise
money was through us,
through a performance of all
the previous winners who
could play concerts. We sort of
all organized concerts in our
area; I organized ones in New
York and in Connecticut. We
ended up doing one last sum-
mer in New Orleans, and we

get me one?” If so-called “clas-
sical music” can reach younger
audiences, then I think the
future is really bright.

Non-classical collaborations:
The Istanbul Festival takes
place in June. I'm playing with
this incredible Argentinean
guitar player. His name is
Ricardo Moyano. He's about
42 and he’s a dear friend of
our family. My brother, who
plays bass in the Minnesota
Orchestra, will join us and
we'll play this trio concert. It
will not be very classical; it will
be Latin-American and Turk-
ish folk music. I love doing
that stuff. I love improvisation.

Do you get a chance to
improvise?

I try to get together with my
good friend Nick Kendall and
bass player Ranaan Meyer,
who both are involved in

actually managed to raise
$100,000.

Favorite orchestral repertoire:
In terms of concerti, I must say
I really do enjoy playing the
old standards. I've also been
playing the Clara Schumann
concerto; I've got an interest
also in women composers, like
Amy Beach, Sofia Gubaidulina.
There are tons of fantastic
20th-century women com-
posers.

What contemporary works
do you prefer?

A lot of solo work. I've been
lucky enough to have a piece
commissioned for me by
Christopher Theofanidis. He’s
a big orchestral name, but I'm
premiering a solo work of his
in March at Symphony Space
in New York.

Time for Three with Zach
Dupue, as often as possible,
and we just play our hearts
out for about an hour or two.
There are no music stands;
there are no rules; there are no
mistakes. It’s an unimaginable
feeling. I come out of it
reborn. You really cannot do
that in an orchestra; if you do

that, youd probably get fired.

If you weren’t a musician,
what would you do?

That’s an easy answer. I would
be a professional windsurfer. I
started windsurfing when I
was seven, thanks to my dad’s
boat, and I've been sailing for
about 20 years.

Where do you see yourself,
career-wise, ten years from
now?

I never make any concrete
plans in my life. I just follow

the path in front of me.



Age: 30

Instrument: Violin

epending on the

night, you can

catch Michi

Wiancko perform-
ing as a member of the
renowned Los Angeles Piano
Quartet; soloing with orches-
tras like the Los Angeles
Philharmonic; playing among
her friends in the conductor-
less ensemble ECCO (East
Coast Chamber Orchestra); or
belting out tunes as singer and
violinist for her innovative
ensemble Kono Michi in
downtown venues like New
York’s The Knitting Factory or
at jazz strongholds like the
Blue Note. “I have such a wide
range of musical activities and
I feel they all enhance each
other,” says Wiancko.

Other favorites:

I love hip-hop. I love Run
DMC—T've had all the lyrics of
the album Raising Hell commit-
ted to memory since fifth grade!
Pure poetry! I love good, old-
school country, like Johnny
Cash, Dolly Parton, and
George Jones. Sufjan Stevens is
a new favorite of mine.
Radiohead inspires me in the
same way Bjork does, in that
they are constantly exploring.

‘What would you do if you
weren’t a musician?

One thing I've always wanted to
do is explore my more scientific
side. When I was younger I was
obsessed with animals and the
ocean; | wanted to be an ocean-
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ographer or a professional diver.

To open up my nonclassical side took

a lot of thought, almost like
psychological fpermission to allow myself
to stray from something I had been
doing my whole life.

“Sometimes I will take away
an idea from a session with my
quartet members and apply it
to a solo piece I'm playing.”

Whom do you admire?
Right now, I'm adding a com-
pletely different dimension to
my creative side, which is that
I’'m beginning to compose
non-classical music for string
quartet, drums and bass, and
I’'m also singing. Just in terms
of learning how to open up
different channels of creativity,
which 'm not trained to do,
there are a lot of pop artists [
admire. Bjork is a good exam-
ple; the way that she’s formed
her own creative path I find
really inspiring.

How was ECCO formed?

You wake up one day to realize
that so many close friends and
colleagues are among the best
chamber musicians in the entire
world, and you think: “I'm sur-
rounded by these people; I'm
hanging out with these people.
We're getting coffee every week.
There’s so much potential there
and so much energy; what
would happen if we all got
together and tried to create
something?”

How do you cultivate your
non-classical side?

Well, I'm still in the process of
that. I formed my own band,
called Kono Michi—“Kono”
means “with” in Japanese and

“Michi” means “path,” or
“road,” or “way,” or “that which
is yet unknown.” To open up
my nonclassical side took a lot
of thought, almost like psycho-
logical permission to allow
myself to stray from something
I had been doing my whole life.
It is hard to find balance in that
regard, just in terms of time,
because I'll be on tour for a real-
ly long time or playing concerts
and what I need for songwriting
is a week where I'm just com-
pletely free and I can stay up til
four in the morning writing.
Also, in terms of singing, I've
been told I have a very nice
voice, and I love to sing, but
I'm a total perfectionist because
of my violin career. So T'll get
up there and sing and I have no
training at all! It can be really
scary. In a way, it goes against
everything I've been raised to
think. I didn't win a ton of
competitions in order to sing.

What do you do offstage
when you visit an orchestra?
Sometimes I'm asked to do out-

reach at a local school and 1
always get a big kick out of
that. I love relating to kids and
it just reminds me of when I
was that age—I started learning
violin when I was three, on a
Cracker Jack box—and looking
up to older musicians. I know a
lot about nonclassical music as
well, and I can use that as a
hook to pull them into what
I'm trying to say musically.

Where do you see yourself ten
years from now?

P’m still very ambitious about
my solo career and also about
the chamber ensembles that 'm
involved with. But I'd also like
to become very serious as well
about my own band and creat-
ing my own music. I think I'll
probably be playing the Beet-
hoven concerto one weekend
and maybe playing at a punk
club with a band the next
weekend! oo

Jayson Greene is associate editor of
SYMPHONY.
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ur annual listing of

emerging soloists and

conductors is

inspired by the

breadth and sheer
volume of young classical talent—
more than we could hope to cap-
ture in the preceding short profiles.
This list is intended as a reference
point for orchestra professionals
who program and book classical
series, and does not imply any
endorsement by the American
Symphony Orchestra League or
SYMPHONY.

SYMPHONY asked artist man-
agers who are Business Members of
the League to provide us with the
names of artists who have per-
formed professionally with orches-
tras, but have been under represen-
tation for five years or less as of
January 2007. Managers have pro-
vided web addresses for the con-
venience of orchestras seeking new
talent; there you should find details
on each artist and contact informa-
tion for managers at each firm.

SYMPHONY

BASSOON

Peter Kolkay
Concert Artists Guild

WWW.CONCertartists.org
CELLO

Soo Bae
Concert Artists Guild
WWW.CONCErtartists.org

Efe Baltacigil
Young Concert Artists, Inc.
www.yca.org

Alexandre Bouzlov
Young Concert Artists, Inc.
www.yca.org

Sol Gabetta
Konzertdirektion Schmid
www.solgabetta.com

Min-Ji Kim
Astral Artistic Services

www.astralartisticservices. org

Mark Kosower
Astral Artistic Services

www.astralartisticservices. org

Clancy Newman
Astral Artistic Services

www.astralartisticservices. org

CLARINET

José Franch-Ballester
Young Concert Artists
Www.yca.org

DOUBLE BASS

DaXun Zhang
Young Concert Artists, Inc.
Www.yca.org

FLUTE

Jasmine Choi
Astral Artistic Services

wwuw.jasminechot.com

Christina Jennings
Concert Artists Guild

WWW.CONCErtartists. org
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Concer
Artists

about

Orchestra
Partners
Project*

* YCA soloists at a special
$1,500 honorarium

YOUNG CONCERT
ARTISTS, Inc.

The Future of Music®

a non-profit organization
Susan Wadsworth, Director
250 West 57 Street, Suite 1222
New York, NY 10107
(212) 307-6655

yca@yca.org WWwWw.yca.org

Dora Seres
Young Concert Artists, Inc.
www.yca.org

GUITAR

Robert Belinic
Young Concert Artists, Inc.
Www.yca.org

Rodolfo Troncoso
CHL Artists
www. CHLartists.com

Xuefei Yang
Askonas Holt, Led.
www.xuefeiyang.com

HARP

Emmanuel Ceysson
Young Concert Artists, Inc.
www.yca.org

Alice Giles
Metronome, Inc.
WWW. MELTONOTNELNC. COM.

Bridget Kibbey
Astral Artistic Services
www.astralartisticservices.org

MARIMBA

Michael Burritt
Parsons Artists Management, Inc.
www.music.northwestern. edu

Naoko Takada
Young Concert Artists, Inc.
Www.yca.org

MARIMBA/PERCUSSION

Svet Stoyanov
Concert Artists Guild
WWW.Concertartists.org

OBOE

Katherine Needleman
Astral Artistic Services
www.astralartisticservices.org

ORGAN

Paul Jacobs
Phillip Truckenbrod Concert Artists
www.concertartists.com

PERCUSSION

Martin Grubinger
Harrison Parrott
www.harrisonparrott.com

Lisa Pegher
CHL Artists
www. CHLartists.com

PIANO

Maxim Anikushin
Sciolino Artist Management, LLC
WWW.SAmmnyc. us

Koji Attwood
Astral Artistic Services
www.astralartisticservices.org

Tanya Bannister
Concert Artists Guild
WWW.CONCertartists.org

Inon Barnatan
ICM Artists
wwuw.inonbarnatan.com

Halida Dinova
Metronome, Inc.
WWW. MELTONOMELNC. COMN.

Goran Filipec

Prestige Agency Artist Management, LLC

WWW. prestigeagency.com

Boris Giltburg
Intermusica
www. intermusica.co.uk

Steven Graff
Beverly Wright & Associates, Inc.
www.stevenlgraff.com

Martin Helmchen

Konzertdirektion Schmid
wwuw. kdschmid. de
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Chu-Fang Huang
Young Concert Artists, Inc.
www.yca.org

Gleb Ivanov
Young Concert Artists, Inc.
www.yca.org

Angela Jia Kim
CHL Artists
www. CHLartists.com

Soyeon Lee
Concert Artists Guild
Www.concertartists.org

Polina Leschenko
Arts Management Group
WWW.artsmg.com

Michael Mizrahi
Astral Artistic Services
www.astralartisticservices.org

Spencer Myer
Astral Artistic Services
www.spencernyer.com

Jean-Frédéric Neuburger
Young Concert Artists, Inc.
www.yca.org

Natasha Paremski
IMG Acrtists
www.natashaparemski.com

Vanessa Perez
John Gingrich Management, Inc.
WWW. VANESSAPEreg. com

Alexandre Pirojenko
Young Concert Artists
www.yca.org

Jade Simmons
Concert Artists Guild
www.concertartists.org

‘Wonny Song

Young Concert Artists
www.yca.org

SYMPHONY

Cedric Tiberghien
Askonas Holt, Lid.
www.cedrictiberghien.com

Andrew von Oeyen
Seldy Cramer Artists, Inc.
www.seldycramerartists.com

Bryan Wallick
Diane Saldick, LLC
www.bryanwallick.com

Yuja Wang
ICM Artists
www.icmtalent.com

Lei Weng
Prestige Agency Artist Management, LLC
WWW. prestigeagency.com

Ji-Yong
IMG Acrtists
Www.ji-yong.com

Andrius Zlabys
Astral Artistic Services
www.astralartisticservices.org

SAXOPHONE

Doug O’Connor
Astral Artistic Services
www.astralartisticservices.org

TROMBONE

Haim Avitsur
Beverly Wright & Associates, Inc.
www. haimavitsur.com

TRUMPET

Alison Balsom
Harrison Parrott
www.harrisonparrott.com

concertai

fistsquilld

to discover, nurture & promote young musicians

“..new music

young people

and a new audience.”

-The Wall St. Journal

CAG artists
Tanya Bannister and Michi Wiancko

featured in this issue

www.concertartists.org
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VIOLA Teng Li
Astral Artistic Services
Jitka Hosprova www.astralartisticservices.org

Hunstein Artists
www.hosprova.cz Jennifer Stumm
Concert Artists Guild

WWW.CONCErtartists. org

Gurtman and Murtha
present

Xiayin Wang, pianist

L “A poetic touch”

L

H - The New York Sun

-

[®

For more information:

Ph. 212-967-7350
www.GurtmanAndMurtha.com

1}
|
II
J'I photo: Steve Sherman

Antoine Tamestit
Young Concert Artists, Inc.
www.yca.org

VIOLIN

Korbinian Altenberger
Astral Artistic Services
www.astralartisticservices.org

Nicola Benedetti
IMG Artists
wwuw.nicolabenedetti.com

Christina Castelli
Astral Artistic Services
wwuw.christinacastelli.com

Ye-Eun Choi

International Violin Competition
of Indianapolis

www.violin.org

Jennifer Curtis
Astral Artistic Services
www.astralartisticservices.org

Lindsay Deutsch
Diane Saldick, LLC
www.lindsaydeutsch.com

Veronika Eberle
Askonas Holt, Ltd.
wwuw.askonasholt.com

Celeste Golden

International Violin Competition
of Indianapolis

www.violin.org

Ryu Goto
ICM Artists
WWw.ryugoto.com

Augustin Hadelich
International Violin Competition
of Indianapolis
www.angustin-hadelich.de

Bella Hristova
International Violin Competition
of Indianapolis
www.violin.org
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Stefan Jackiw
ICM Artists

wwuw.stefanjackiw.com

Mayuko Kamio
Young Concert Artists
www.yca.org

Simone Lamsma

International Violin Competition
of Indianapolis
www.simonelamsma.com

Jessica Lee
Concert Artists Guild

WWW.CONCErtartists. org

Min Lee
Arts Management Services
www.min-lee.com

Yura Lee

International Violin Competition
of Indianapolis

www.violin.org

Saeka Matsuyama
Astral Artistic Services
www.astralartisticservices.org

Ayano Ninomiya
Astral Artistic Services
www.astralartisticservices.org

Alexander Sitkovetsky
Diane Saldick, LLC

www.dianesaldick.com

Baiba Skride
Arts Management Group
WWW.artsmg.com

Valeriy Sokolov
Harrison Parrott
www. harrisonparrott.com

Caitlin Tully
IMG Artists
WIWW. IIMGATLISIS.COM.

Eugene Ugorski

Intermusica
www. intermusica. co.uk

SYMPHONY

Michi Wiancko
Concert Artists Guild
WWW.concertartists.org

Asmira Woodward-Page
Concert Artists Guild
WWW.concertartists.org

Claudia Zorbas
Prestige Agency Artist Management, LLC
www.prestigeagency.com

ENSEMBLES PERFORMING
WITH ORCHESTRA

Brasil Guitar Duo
Concert Artists Guild
WWW.concertartists.org

The Chiara String Quartet
Astral Artistic Services

www.chiaraquartet. net

Escher String Quartet
Kirshbaum Demler & Associates, Inc.
wwuw. kirshdem.com

QNG-Quartet New Generation
(Recorder Collective)
Concert Artists Guild
WWW.concertartists.org

Time For Three
Arts Management Associates
www.timeforthree.com

BARITONE

Peter Barrett
Dean Artists Management
www.deanartists.com

Joshua Hopkins
IMG Acrtists

WWW. IMGATLISLS.COMN.

Jonathan Jeb
Novo Artists, Inc.
WWW. NOVOATtists.com

KORBINIAN ALTENBERGER
VIOLIN

MEREDITH ARWADY
CONTRALTO

ASTRAL WINDS
WOODWIND QUINTET

KOJI ATTWOOD
PIANO

CHRISTINA CASTELLI
VIOLIN

CHIARA STRING QUARTET

JASMINE CHOI
FLUTE

JENNIFER CURTIS
VIOLIN

JOSE FRANCH-BALLESTER
CLARINET

NICOLAS KENDALL
VIOLIN

BRIDGET KIBBEY
HARP

MIN-JI KIM
CELLO

Guic]ir;g and promoting the
nation s most extraordinary
emerging ¢ assical musicians.

www.astralartisticservices.org

230 S. Broad Street, Suite 300 « Philadelphia, PA 19102
Phone: 215-735-6999 « Fax: 215-735-6856
astralsvc @astralartists.org

THE KORYO
STRING QUARTET

MARK KOSOWER
CELLO

DISELLA LARUSDOTTIR
SOPRANO

TENG LI
VIOLA

SAEKA MATSUYAMA
VIOLIN

MICHAEL MIZRAHI
PIANO

SPENGER MYER
PIANO

KATHERINE NEEDLEMAN
OBOE

CLANCY NEWMAN
CELLO

AYANO NINOMIYA
VIOLIN

DOUG 0°CONNOR
SAXOPHONE

ANDRIUS ZLABYS
PIANO




LOOKING FOR

THAT ELUSIVE
PIECE OF MUSIC?

THOUSANDS OF PIECES
OF MUSIC AVAILABLE
FOR RENTAL!

From Gershwin to Tchaikovsky

4

We can service the smallest concert
group fo the largest professional
Philharmonic in any city in America.

SEE OUR CATALOG ON LINE

GUTHRIE MUSIC
RENTAL LIBRARY

)
©

909.883.6637

rentals1 @guthriemusiclibrary.com
www.guthriemusiclibrary.com

22 yr. old clarinet phenomenon!

DAVE BENNETT’S

Tribute to Benny Goodman
Symphony Pops
Sk
\ ... Ideal in 2008
to mark the 70th
Anniversary of
Benny Goodman at
Carnegie Hall

;_1

“This show is dbSOIOLENY;
spectacular! Dave\BENELY
wowed the audienceland|
brought the house dBWnN|
can’t wait to bring him backisd
- Kendra Whit{GEks

Director of Pops and Specigisk
Detroit Symphony Orchestif@at

Represented by: -
@)7 TEL: 800.650.8742
zvmgmt@aol.com

ZAJONC/VALENTI
MANAGEMERNT VVVVVV.ZVmgmt.COm
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Timothy Mix Jennifer Holloway
IMG Artists IMG Artists

WWW. IMGATLISLS.COMN.

Brian Mulligan
IMG Artists
WIWW. IMGATLIStS.COMN.

Paul Radulescu
Novo Artists, Inc.
WWW. NOVOATtIsts.com

BASS

Warren Kaplen
Chicago Concert Artists
www.chicagoconcertartists.com

BASS-BARITONE

Tyler Duncan
Dean Artists Management
wwuw.deanartists.com

Ricardo Herrera
Novo Artists, Inc.
WWW. NOVOArtists.com

Chad Louwerse
Dean Artists Management
wwuw.deanartists.com

Richard Ziebarth
Novo Artists, Inc.
WWW. NOVOATtists.com

COUNTERTENOR

Charles Humpbhries
Novo Artists, Inc.
WWW. NOVOATtists.com

MEZZO-SOPRANO

Sonia Gariaeff
Novo Artists, Inc.
WWW. NOVOATtists.com

Deborah Guscott
Chicago Concert Artists
www.chicagoconcertartists.com

WWW. TMGATLISES. COMN

Mia Lennox-Williams
Dean Artists Management
wwuw.deanartists.com

Lynne McMurtry
Dean Artists Management
www.lynnemcmurtry.com

Kelley O’Connor
IMG Artists
WWW. TMGATLLSES. COMN

Quinn Patrick
Hendrickson Artists Management

wrhmgt@aol.com

Kirista River
Concert Artists Guild
WWW.CONCErtartises.org

SOPRANO

Michéle Bogdanowicz
Dean Artists Management
www.michele-bogdanowicz.com

Leslie Ann Bradley
Dean Artists Management
wwuw.deanartists.com

Alyson Cambridge
IMG Acrtists
www.alysoncambridge.com

Sabrina Coleman Clark
Novo Artists, Inc.
WWW. nOVOArtists.com

Sarah Gartshore
Chicago Concert Artists
wwuw.chicagoconcertartists.com

Sarah Paige Hagstrom
Novo Artists, Inc.
WWW. nOVOArtists.com

Carla Huhtanen

Dean Artists Management
wwuw.deanartists.com

JANUARY—-FEBRUARY 2007
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Disella Larusdottir
Astral Artistic Services
www.astralartisticservices.org

Veronica Mitina
Novo Artists, Inc.
WWW. novoartists.com

Sookhyung Park
Dean Artists Management
www.deanartists.com

Susanna Phillips
IMG Artists
www.susannaphillips.com

Christina Pier
IMG Artists
WIWW. IINGATLISIS.COM.

Sarah Tannehill
Chicago Concert Artists
www.chicagoconcertartists.com

TENOR

Philippe Castagner

Kirshbaum Demler & Associates, Inc.

www. kirshdem.com

Thomas Cooley
Schwalbe and Partners, Inc.
www.thomascooley.com

Eric Cutler
IMG Artists
WIWW. IINGATLISIS.COM.

Daniel Holmes
Novo Artists, Inc.
WWW. novoartists.com

Joseph Kaiser
IMG Artists
WIWW. IIMGATLISIS.COM.

Simon O’Neill
IMG Artists
www.simononeill.com

Garrett Sorenson

IMG Artists
WIWW. IIMGATLISIS.COM.

SYMPHONY

Lawrence Wiliford
Dean Artists Management
www. lawrencewiliford.com

Mikhail Agrest
Intermusica
www. intermusica. co.uk

Jonas Alber
Harrison Parrott
www. harrisonparrott.com

Joana Carneiro
IMG Artists
WWW. IMGATLISLS. COMN.

Pietari Inkinen
IMG Artists
www.pietariinkinen.com

Elvind Gullberg Jensen
Harrison Parrott
www. harrisonparrott.com

Sara Jobin
Kaylor Management
www. hughkaylor.com

Robert Moody
Diane Saldick, LLC

www.dianesaldick.com

Ludovic Morlot
Askonas Holt, Ltd.
wwuw.askonasholt.co.uk

Eva Ollikainen
Harrison Parrott
www. harrisonparrott.com

Cristian Orosanu
Intermusica
www. intermusica. co.uk

Andrew Sewell
Diane Saldick, LLC

wwuw.dianesaldick.com

Xian Zhang
Harrison Parrott
www. harrisonparrott.com

Way

cool.

“The best young people’s concerts we've
ever had! The children loved it. | am still
hearing from parents & kids how much they
enjoyed the program!”

-Utah Symphony

“The children were absolutely enthralled—
such wonderful enthusiasm & energy

that children just naturally respond!”
-Charlotte Symphony

“Their performance was outstanding. Our
audience loved their energy & humor!”
-Buffalo Philharmonic

“The best young people’s concerts
we've ever had!”
-St. Paul Chamber Orchestra

“Cool Concerts is the best Young People's
Concert format that | have seen, heard or
performed & the musicians loved it!”
-Flagstaff Symphony

“The most inspiring, non-preachy, magical
program | have ever witnessed. Bravo! This
was the best Young People’s Concert I've
ever taken my kids to & I've been to many!”
-Anchorage Symphony)|

“Incredible! The best YPC's out there! They
combine substance & humor, education &
entertainment. Great repertoire choices

& the musicians loved it!”

-Rockford Symphony)

COOL CONGERTS
FOR KIDS!™

Fun, funny, hip & inspiring
cool symphony concerts for
families & young people.

For programs, repertoire & other cool
booking info, contact John Such at:

John Such Artists’ Mgt
212.926.4833






